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California: SS +S + Stations 
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Front Etev. Sive 


Buitoine 


Portico 
Two Post Tyre 


DELIVERY: All parts of the California 
Standard Steel Service Stations are carried 
in stock, and delivery can ordinarily be 
made within a few hours after receipt of 
order. 


COST: Being manufactured in large quan- 
tities, the price of the C. S. S. $. Stations 
is exceptionally low. 

ERECTION: C. S. S. S. Stations are erected 
in within 48 hours, including struc- 


tural steel frame, sheet metal covering, 
windows, doors, glazing, etc., at a mini- 
mum cost. 
100% SALVAGE: These stations may be 
quickly dismantled and speedily re-erected 
in another location, in their original form; 
or by additions or omissions, changed 
into a larger or a smaller of the standard 
building types. 

When moved to another location, there 


ELEVATION 


Rear Etev. 


Driveway 
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One Post Tyre 


are no new parts needed, the C. S. S. S. 
Station representing a 100-percent salvage 
—a very desirable feature, if the Service 
Station is erected on leased ground. 


FIREPROOF: The C. S. S. S. Stations con- 
sist of a riveted structural steel frame, sheet 
metal covering for walls and roof, and 
steel doors and steel windows. The abso- 
lute omission of any inflammable material, 
like lumber, is very essential in a place 
where gasoline and oil are handled. 


HEATING AND VENTILATING: The 
C.S. §. S. Stations are wind, water, and air 
tight, and easily heated. Our ventilator and 
door arrangements, on the other hand, per- 
mit a thorough ventilating of the building. 


PERMANENT: The C. S. S. S. Station, 
being an all-steel building, represents a 
permanent investment, if a coat of paint is 
applied once every few years. 
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IS GOOD ARCHITECTURAL DESIGN A PAYING 
INVESTMENT AND HOW MUCH 
DOES IT COST? 


BY HARWOOD HEWITT,A.1. A. F 


F\HE excellence of design in 
the commercial buildings by 
Morgan, Walls & Clements, 
Architects, illustrated here- 
with, speaks for itself. 

The first question that will 
come to the minds of brother 
architects is: How did they 
put it over? After glancing 
through this article, it will be easy to answer 
the question regarding all except the first one to 
be built. How did they 
put the first one over? 

That's a secret— you ll 
have to ask them! 
* @& @ 


Does distinctive architec- 
tural design in commer- 
cial work necessarily im- 
ply an added investment? 

If so, does such invest- 
ment in good architecture 
pay returns? 


+ & # 


Walk along West Seventh 
Street, Los Angeles, in 
the general vicinity of 
Westlake Park, and ask 
the owners of property 
or leases there whether 
they are satisfied with 
their investments. 

The first owner you ask, 
who possesses an every- 
day uninteresting store, 
will inform you that his 
rental values have in- 
creased §0 percent in the 
last year since attention 
has been drawn to the de- 
sirability of this location. 
Inquire of him as to the 
cause of the attraction 








and he will say, “Well, this here location all- 
ays wuz fine, but people has just waked up 
seems like.’’—whereby you may judge that at 
least one man is still asleep. 

Wander down a half block to where an owner 
is putting in a new building. 

A broad smile breaks over his face in reply to 
your question. “‘I hate to tell you, but listen. 
We have always believed in giving our work to 
good architects.”’ 

Every business man, with building experience, 





LOS ANGELES SOAP WAREHOUSE AND ADMINISTRATION BUILDING 
MORGAN, WALLS & CLEMENTS, ARCHITECTS 
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| creases, | 


ENTRANCE HALL TO SHOP. LOS ANGELES. MORGAN, WALLS & CLEMENTS, ARCHITECTS 


tracts. But as these leases 
alone assured him a fine re- 
turn on his proposed invest- 
ment, he felt pretty good— 
until, when his building 
was completed, for much 
less than he had been will- 
ing to pay, the boy dis- 
covered tenants willing to 
pay him for the unleased 
third of his space more 
rent than he was getting 
for the entire two-thirds al- 
ready leased.”’ 

“We feel so good about 
our Own investment we 
hate to admit it. Friend 
Jones has certainly proven 
that good architectural de- 
sign costs almost nothing 
and, like a bank teller look- 
ing into the muzzle of a 
thirty-five—pay generously 
and at once.’ 

If you are not yet satis- 
fied, friend architect, ask 
the owners of the buildings 
illustrated herewith by 
Morgan, Walls & Clements, 
Architects. Speak to Mr. 
Hite, of Whiteside, Hite & 
Co., Real Estate, who built 
on Seventh Street, to the 
west of the park. Ask the 
Gatch-HillStudios, Decora- 
tors, who have been offered 
| 200 percent for their lease 
on one of the shops illus- 








agrees with a statement made the other day by 
Harry Chandler, of the Los Angeles Times, to the 
effect that a good architect's commission is the 
best and most necessary part of a wise invest- 
ment. But let me tell you we have just learned 
something new. My friend Jones down the 
street here had nerve as well as artistic in- 
stincts. I'll say he had nerve! He made up his 
mind that an additional 15 percent investment 
in good architectural design would pay out. 
That fellow’s judgment has proven better even 
than his nerve, it seems—and a lot more ac- 
curate than his information.”’ 

‘Do you know—he tells me that building of 
his, with its beautiful exterior and wonderful 
shop interiors, cost him about only 5 percent 
more for the same class of construction than 
Smith’s abortion a few doors down from him?"’ 

‘The only trouble with Jones was that he 
didn't have merve enough! He leased two-thirds 
of his space before letting his building con- 


trated herewith, or inquire 
of the Huntsbergers, who are improving their 
property to the east of the park. 

Talk to owners of commercial properties in 
other parts of Los Angeles who have believed 
in good architectural design—for example: Budd 
Frankenfield, who built taxpayers at Tenth 
and Hill Streets, and the owner of the Morris 
Harris Loft Building at Eleventh and Main 
Streets, both of whom used sufficient foresight 
to choose your humble writer as their architect. 

You will take heart and advise your clients to 
consult these owners. 

Perhaps we will then cease regarding every 
commercial job as a pot-boiler and put over a 
few pieces of real commercial architecture our- 
selves. 

It seems that good architectural design—in 
every day commercial work—actually drops 
dollars into the owners’ pockets. This has been 


— before—it is now amply shown again to 
e true. 





The illustrations herewith, 
of the work of Morgan, 
Walls & Clements, show 
great skill—and an unusual 
feeling for mass as well as 
detail—but they do not re- 
veal the very effective use 
of color, which the archi- 
tects have applied with de- 
lightful effect. 

It is a pleasure to be able 
to record the commercial 
success,as well as the archi- 
tectural merit, of work that 
has evidently been given so 
great amount of care and 
enthusiasm on the part of 
its architects. 

* * * 


The young apprentice, after 
presenting to Mr. Burnham 
a scheme brought forward 
in detail, received this com- 
ment: “‘Please take that 
back and bring mea tracing 
with all decorative orna- 
ment omitted.”’ 

Upon complying with this 
request, the young appren- 
tice discovered that his de- 
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SHOP FRONT DETAIL BILLICKE ESTATE BUILDING, LOS ANGELES. 


MORGAN, WALLS & CLEMENTS, ARCHITECTS 


BUILDING,” LOS 
ARCHITECTS 


ANGELES. 





sign, shorn of it’s orna- 
ment was no design at all. 
‘There,’ said Mr. Burn- 
ham, ‘compose your skele- 
ton first, ornament it after- 
ward if necessary!"’ 

‘“Remember,’’ said Mr. 
Burnham, ‘‘that most let- 
ters answer themselves, 
especially unwrittenletters. 
Courtesy only requires an 
acknowledgement. An an- 
swer requires thought. 
Thought will make an an- 
swer brief or make none at 
all. If you must write a let- 
ter, sleep Over it before de- 
ciding to send it. 

“It can’t be done,”’ said 
the able young assistant. 

“You mean you can't do 
it,’ said Mr. Burnham. 

“If anybody can, I can, 
replied the A. Y. A. 

‘Then go and do it. Any- 
body can do an easy job, 
but it takes a good man to 
do a hard one. 
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r@q|GREAT DEAL of the joy 
v.62) of life consists in doing 
tees] perfectly, or at least to 
a Year| the best of one’s ability, 
A WAs\everything which he at- 
aAitempts to do. There is 
a sense of satisfaction, a pride in sur- 
veying such a work—work which is 
rounded, full, exact, complete in all its 
parts— which the superficial man, 
who leaves his work in a slovenly, 
slipshod, half-finished condition, can 
never know. It is this conscientious 
completeness which turns work into 
art. The smallest thing, well done, be- 
comes artistic. —William Mathews. 





To uphold this ideal in our 
service is always our 
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ABOVE: BILLICKE ESTATE BUILDING, 7TH & GRANDVIEW STREET, LOS ANGELES. 
FOR MRS. E. M. HITE, 7TH & CORONADO STS., LOS ANGELES. 
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ENTRANCE DETAIL, BUILDING FOR MRS. E. M. HITE, LOS ANGELES. 
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MRS. E. M. HITE, 
LOS ANGELES. 
MORGAN, WALLS & 
CLEMENTS, 
ARCHITECTS. 
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P. J. WALKER HOUSE, PIEDMONT, CALIFORNIA GEORGE W. KELHAM, ARCHITECT 
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The beautiful color combinations obtained with Cordova 

Roof Tile are achieved by the nature of the clay and the 

scientific process of mixing and burning. This gives to all 

roofs a soft harmonious overtone, which is, perhaps, one of 
their greatest charms. 


GLADDING, McBEAN & CO., CROCKER BUILDING, SAN FRANCISCO 
TROPICO POTTERIES INC., GLENDALE, CALIFORNIA 





psy rr aa 


PACIFIC COAST ARCHITECT ® 19 


ADDRESS WELCOMING DELEGATES TO COMMON 
BRICK MANUFACTURERS ASSOCIATION o AMERICA 





mIDDRESS of Mr. Reginald 
4| Johnson, President Southern 
California Chapter, Ameri- 
can Institute of Architects, 
before National Convention 
at Los Angeles, Biltmore 
Hotel, of Common Brick 
Manufacturers’ Association 
of America. 

Gentlemen: I have come here on behalf of the 
Southern California Chapter of the American 
Institute of Architects to convey to you their 
greetings and best wishes. 

There are just one or two words that I would 
like to say, and they are that I feel very strong- 
ly that the architects in Southern California are 
coming more and more to the realization that 
such criticisms as Mr. Boyd made in his talk 
the other night to us, are very true. 

He mentioned the fact that in going around 
Los Angeles he noticed that many of these 
massive Spanish, Italian and Mission ty 
buildings are really built on two-by-four ad 

I feel that this is an opportunity for the archi- 
tects to express their appreciation and desire 
for more permanent building in Southern Calif- 
ornia. When I started out some twelve or four- 
teen years ago, I tried to meet the demands of 
my clients, as you always face demands of this 
sort, in giving them something for nothing, 
and the result was that the telephone was 
pretty busy, when the rainy season started. 

The more I go along, the more I find that we 
need just as good construction out here as we 
do in the East. As it happens, I have built 
quite a bit in the East. I have built in Chicago, 
in Youngstown, and a number of other places, 
and I have had an opportunity of comparing 
the type of wall, of water-proofing, of flashing, 
that is used there with the type used here. Our 
experience has led us to the conclusion that we 
have to build in just about the same way, if we 
want to get permanent results, and make a real 
building out of a structure. 

You might even go so far as to call to the 
attention of the people of this country the fact 
that the construction, at least of their outside 
walls, of permanent material does not mean a 
large additional expense. In fact, I think-the 
architects in a great many cases, fail to realize 
how little extra it does cost to build of a real 
material, and I think they need some education 
in that. It may seem strange, but they get their 
bids, remember, as a whole. They are not ap- 
proaching it as the contractor does; they work 
the thing out on a cubic basis, or on a square 


foot basis, and in many instances, I am sure 
that they fail to realize how little additional 
money would have to be put into a building to 
build the outside walls, at least, in a permanent 
manner. If you can put over that propaganda, 
as I know you are trying to, you will find the 
support of all well-trained architects. They are 
only too thankful to see their clinets educated, 
and any information on that subject which they 
can get from the outside, from outside the 
architects’ offices, just helps to sell the idea a 
little better. We have got to build more per- 
manently in Southern California, and I hope in 
the next few years we will, as a result, use a 
great many more common brick. 

Now I may be presumptious, and those of the 
convention who are advertising experts may 
not agree with me at all, but, just as a layman, 
looking at the thing, and as an architect, | 
would like to suggest for your consideration, 
that in the propaganda which you send out 
throughout the country, you stress the advis- 
ability of building of a permanent material, and 
you might even go so far as to mention com- 
mon brick, hollow tile, concrete, stone or any 
of the permanent materials. I belive it would 
carry a very great deal of weight if you did not 
limit the advertising to brick. It makes very 
little difference in many cases, to the architect, 
what the structure is built of, as long as it is a 
basic material, and in the advertising matter 
which we receive as architects, when we see 
that the manufacturer is stressing his own par- 
ticular product and talking it up for perma- 
nence and lack of upkeep, and so forth, we are 
a little bit inclined to be suspicious, but if the 
broader. principle of a permanent material 
would be brought home, it would be of great 
value, in my opinion, to the architect. 

<a oo 
Certified Elevator Inspectors of the State of California 
have called their annual convention to be held in San 
Franciso, on the 2oth and 21st of February, in the Blue 
Room of the Hotel Whitcomb. Many interesting dis- 
cussions and talks on all phases of construction and 
operation of elevators will be on the entertaining and 
instructive program which the committee has arranged. 


= _ oe 


An attractive pamphlet entitled ‘‘Guaranteed Plastering” 
has been issued by the Master Plasterers’ Association, of 
San Francisco. The illustrations are well chosen, the 
message well conceived and well put, the presswork ex- 
cellent. This little pamphlet should be valuable for in- 
formation and inspiration. 


%* + 


Joseph C. Longueville, Architect, announces the opening 
of offices at 314 Union Bank Building, Los Angeles. 
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The Brick Home 
Never Grows Old 


Brick is the one building material that resists 


the ravages of time. The years and the ele- 
ments only mellow the rugged beauty of the 
brick home. Through the centuries brick has 
been the chosen material for permanent con- 
struction because of its downright indestruc- 
tibility. Today it is also dome by Architects 
and builders because of i its economy. 

Brick is by far the most economical build- 
ing material in use. Low insurance rates, small 
maintenance cost, high re-sale value—these are the 

Our new book “Distinctive things to consider in-your plans. If you speci- 

Brick Houses” contains infor- fy brick you'll soon find that these factors more 

mation of great value toevery 

Niece teat ie Miah than offset the slight difference in first cost 

for your copy today. Price and you Il be performing a civic duty in build- 
eee ing more permanently and more beautifully. 
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342 DOUGLAS BUILDING - LOS ANGELES 
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ADDRESS OF D. KNICKERBACKER BOYD, 
FORMER SECRETARY & VICE-PRESIDENT, A.I.A., 
TO CONVENTION 





mAIDODRESS, in part, of Mr. D. 
a) Knickerbacker Boyd, before the 
Sixth Annual Convention of the 
Common Brick Manufacturers’ 
Association of America, on Feb- 
ruary 14, 1924: 

“In pleading the cause of sound 
construction and the use of brick 
in such construction I feel that I 
am only pleading the cause of 
humanity. The brick industry, 
and the manufacturers of good, honest common brick are 
solidly behind the principle of service to mankind. 


“Approaching the subject of brick walls and brick 
houses, I wish to touch upon a subject which is of vital 
importance, it seems to me—and that is the question of 
fire with regard to building construction, and the lessons 
which it seems to me we can all learn from the architec- 
ture which we have seen around here. 


“I have been greatly impressed with the character of 
the architecture and construction in California since | 
came here because it has been done so quickly. However, 
it seems to me unfortunate that the real estate man here, 
who is the promoter or subdivider, has been doing too 
much of the work. and the architect too little. As a con- 
te the construction and the design are both suffer- 
ing, and there is a type of building construction which is 
rate but rarely in the East, on which I regret to see 
here. I mean the sham architecture, the sham construc- 
tion. I think the reason for this—but not the excuse—is 
the influence of the motion picture industry, which is 
built on hocus pocus, sham and thin air, so far as the 
stage settings are concerned. I have seen buildings here 
that look as though they had walls there or four feet 
thick, and next to them are duplications of the same 
structures built of nothing but tar p poultry netting 
and stucco, much after the fashion ame motion picture 
sets. What can be expected in the way of safety to the 
occupants and the community when there are buildings 
that are so constructed? 


‘It seems to me that the citizens in this community 
should give a great deal of thought to the improvement 
of those types of construction so that the great danger 
of conflagration will not exist and so that safety of life 
will always be the main consideration. 

‘In connection with fire and its effect, we always think 
too much in terms of the loss in dollars. Let us forget the 
money and consider what it means in the loss of human 
toil. Just as an illustration of the terrific economic loss 
caused by fire, I have prepared a few figures which will 
indicate to you roughly what the fire in Berkeley meant. 

‘It was spoken of in the newspapers as a ten-million- 
dollar loss. But I have resolved that into terms of the 
number of working hours spent by men in the various 
trades which would have to be made up to replace the 
damage. The results of all those hours of labor is now 
wiped out forever. There is nothing of greater impor- 
tance, next to human life, than human effort. We find 
that in the Berkeley fire there was lost carpenters’ time 
alone to the extent of 1,860,000 hours, 232,000 days, or 
what would require one man working for 845 years to 
replace. 





“The time lost by hod-carriers, plasterers, plumbers, 
painters, electricians, would take one man 1,718 years to 
replace. Yet this was the destruction wrought in a few 
hours by a so-called ten-million-dollar fire. 


“IT could resolve all this into figures which would show 
that when a fire like this takes place, there is very little 
lost in the way of brick work, masonry, and bricklay ers’ 
time. One can see after such a fire as Berkley’s, the 
monuments to brick work that stand there in the chim- 
neys and walls that are left, and in the foundations that 
remain. 


“*Let me add, that as an architect, | am a keen en- 
thusiast on the subject of common brick, because it can 
be used as a facing, or it need not be. It is the wall all 
the way through, and it is an expression of the honesty 
of the construction of the building to have it on the 
exterior as well as on the interior. Only selection on the 
part of the bricklayer and the architect is needed to 
secure almost any results desired. 


“We find that much of the history of this country is 
written in terms of common brick. Going back to the 
Governor House in Massachusetts, which was built in 
1600, Independence Hall in Philadelphia, and the Old 
North Church in the same city, | could mention all kinds 
of monuments built of common brick, which show and 
record the history of this country. Some of these old 
structures have in them lumber and stone sent to this 
country from abroad. 


‘As building increased, common brick was used less 
and less, until there came a period, at least in the East, 
when there came to be used what we know as ‘‘pressed 
brick.’’ This marked the decadence of the architecture in 
this country—a situation from which we were rescued 
by the face brick industry. 


‘In Philadelphia, Washington and Baltimore the 
buildings have been painted until one cannot tell the 
renovated buildings 09 the pressed brick structures, 
because of their identical color. But a Mr. McKim 
stepped in with an innovation soon after the pressed 
brick age. He wanted rough bricks for the Harvard 
Gates, and instead of taking the better brick he took 
the culls from the brick yard, with the result that we 
now have the “‘Harvard Brick,’ one of the aristocrats of 
brickdom. Some call it a face brick. It is difficult to tell 
the difference between a face brick and a common brick, 
but if a brick is a good one, that is all any of us should 
be concerned with. We want it to have the artistic effect 
that people demand today. 


‘I should like to stress not only the use of common 
brick as a facing brick, but its use as a material which 
will give the architects of this entire section, and those 
of the whole country, the opportunity to get the textural 
effect that we want, and a is being striven for here 


in California. These effects can be obtained by brick 
itself, with all sham eliminated. We have the expression 
on the outside of the material which is used on the inside, 
and we do not then have those buildings which I des- 
cribed before as appearing solid on the outside and hollow 
and ready to burn on the inside.” 
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UNION HIGH SCHOOL MERCED, CALIFORNIA 
ALLISON & ALLISON, ARCHITECTS, 405 HIBERNIAN BUILDING, LOS ANGELES, CALIFORNIA. J. J. JIRSA, PAINTER, MERCED, CALIFORNIA 


The pride of 
Merced County, California 


LL interior plaster walls and ceilings decorated and made beautiful with two coats 

A of Ver-Va-Core, the soft tone Wall Finish. @@Vxgx-Va-Corts is the last word in 

Wall Finish—is washable, sanitary and permanent.@@Vet-V a-Cots radiates light and 

is suitable for rough and smooth plaster. Two Coats is sufficient to make a perfect job. 

That is why it was specified and used in this school, and practically seventy-five per 
cent of all schools in California are finished with Vet-Va-Cote. 


OUR LATEST BOOKLET COVERING WALL FINISHES AND-FULL SPECIFICATIONS 
ARE NOW READY TO MAIL. KINDLY WRITE FOR YOURS 


THE: BRININSTOOL: COMPANY 
‘TECHNICAL: PAINT-SPECIALISTS: 


908-910 SOUTH MAIN STREET: LOS ANGELES, CAL. 
SOUTHER WAREHOUSE 
2701 SIXTEENTH STREET 
SAN FRANCISCO, CAL. 
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( ,0OD architecture, to a large part of the 
general agi consists of an assemblage of 


lines and colors and shades, pleasingly put to- 
gether on a sheet of paper. It may be admitted 
that there are a few architects who seem to 
take the same view-point. 

In other words, architects are accused of being 
artists. That is no term of reproach, and, in- 
deed, to imply the reverse—that an architect is 
not an artist—would be an insult and a libel. 
Architecture without art would be—what, 
alas, it often is, in this Land of the Free. Let 
us not pursue such an unpleasant and unprofit- 
able subject. 

The real architect, however, is practical as 
well as artistic. There is no fixed proportion 
of these qualities; a wise man recognizes on 
which side he is deficient, and engages or as- 
sociates service to equalize these two elements. 
No matter how lovely a design may be, its 
execution determines its first success, and sub- 
stantial construction is essential for an ulti- 
mate judgment of merit. 

And now a third consequence of good archi- 
tecture is beginning to be recognized ; practical, 
but it cannot be said to derive from the con- 
structive or business side of the profession, 
alone. A good architect's work is beautiful; it 
is well constructed ; and now it is found to pay. 

Mr. Hewitt’s article in this issue, written in 
his individual and striking style, demonstrates 
the immediate profit returnable from a par- 
ticular investment in good architecture. Ex- 
amples are not confined to one type of building. 
Someone has said that in America everything is 
for sale. It is true that there is such a constant, 
universal change in affairs, in the affairs, at 
least, of most men who engage in building 
operations, that a good profit, or the desire to 
expand, will induce a sale on practically all 
kinds of property. As for rental values, it is 
inevitable that when housing shortage is re- 
lieved, those premises will still be in demand 
which are well designed, well equipped, well 
constructed; and other buildings will suffer. 
They will lack tenants, or cut their rates; in 
either case, a reduced income will be the result. 

Sight, and foresight, are the exception rather 
than therule. There is some progress; but there 
is still far too much blind rushing into building 
schemes without expert service. How many of 
these crude, flimsy cracker-box apartment 
houses, for instance, will be staring us in the 


face a few years from now—shabby, stained, 
half empty, festering sores on our civic bodies? 
For the protection of our general interests, for 
the benefit of individual property and business, 
if not for esthetic reasons, let us have more real 
architecture. Para 

From the bulwarks of the Tehachape has been 
hurled a challenge, to the impregnable fast- 
nesses of Visitiacion, Tamalpais and Diablo. 
The Southrons urge the Highlanders to a test 
of valor; they have flung down the gage of 
combat. 

Which means that the Southern Chapter, 
A. I. A., has challenged the San Francisco 
Chapter to a series of golf matches, to be held 
alternating years at Del Monte and at Santa 
Barbara. It is proposed to pick a team of 
golfers to represent each chapter, and to en- 
courage the attendance of a Gallery from the 
Home Towns, to cheer on their champions, to 
assist in celebration and consolation. If the 
members of the two chapters get acquainted, 
incidentally, the relations of the Chapters will 
certainly not be endangered. For each consists 
of men of fine character and high ability. To 
know is to understand. 


* * & 


Further illustrations of the Los Angeles shops 
which are shown in this issue will be published 
in April, since space was lacking los a full © 
presentation this month. Photographs of three 
more of these shops, with accompanying inter- 
ior views, will be given. We believe that our 
readers will welcome these additional] illusrta- 
tions, inasmuch as such an original and attrac- 
tive note has been struck which is successful 


both from the artistic and the practical stand- 


points. a a 


Plans for the Architectural Exhibition to be held 
at the Bohemian Club, San Francisco, April 7 to 
12, under the auspices of the San Francisco Chap- 
ter, A.I.A.,are Saclenine in such shape that an 
unusually fine exhibition is assured. Since no 
such showing has been given for seven years, 
there is much material available, and the record 
of local progress thus manifested will be note- 
worthy. In the May issue of the Pacific Coast 
Architect will be given a full account of the 
exhibition, with a large number of illustra- 
tions; there is to be no ‘‘year book," as was for- 
merly the custom. 
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TERRACE OF CAMPANILE 
UNIVERSITY OF 
CALIFORNIA 

DICKEY STEP AND 
WALK BRICK 

IN HERRINGBONE AND 
BASKETWEAVE 


PATTERNS 


TOWER STAIRWAY 
STUDENTS UNION BUILDING 
UNIVERSITY OF 
CALIFORNIA 

THE STRUCTURE ITSELF 

1S BUILT OF 


DICKEY MASTERTILE 


ARCHITECT: 


JOHN GALEN HOWARD 


MASONRY CONTRACTOR: 


M. B. McGOWAN 


Dickey Face Bricx fulfills every structural demand of the architect 
and engineer because it is strong, uniform in quality, and true in 
size and shape. Available in many tones and textures. 


DICKEY 
FACE BRICK 2d MASJERJILE 


MADE BY 
LIVERMORE FIRE BRICK WORKS: 


MADE BY 
CALIFORNIA BRICK COMPANY 
Associated Companies 


604 MISSION STREET, SAN FRANCISCO BUILDERS EXCHANGE, OAKLAND 
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HE interior views that are 
here shown may well be con- 
sidered models for the treat- 
ment of special shops and 
cafes. They are just what 
such places should be; decor- 
ative without being fussy, 
original without being bi- 

= zarre, cheerful without being 
gaudy. The wall surface has effective texture, 
but obviously makes a good background for 
display purposes. 

Especially interesting is the treatment of the 
ceilings. Whether flat, curved, or sloping, o 
plaster or of wood, the ceiling is always made 
a special feature of decorative value, an accent 
which is justified and required by the expanse 
of plain wall surface. 

A notable factor in the general effect is the 








skillful use of wrought iron on grills, balcon- 
ies and light fixtures. Where there is wood- 
work, it is well proportioned and detailed. 
Where stencil ornament is applied, it is excel- 
lent in design and scale. 

Although these photographs cannot show the 
color scheme, the use of color is clearly indi- 
cated. In reality, it is very charming and plays 
an important part in the success of the en- 
semble. 

It must be emphasized that while these in- 
teriors show imagination and originality, they 
are based upon essentially good principles of 
design. A sense of proportion and balance is 
preserved. With all their gayety and decora- 
tive quality, there is not lacking a certain 
amount of restraint. This is undoubtedly good 
business, but it is equally good architecture. 


Continued in April Issue) 





INTERIOR OF SHOP. LOS ANGELES. MORGAN, WALLS & CLEMENTS, ARCHITECTS 
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HOME OF ARTHUR E. MAUMUS, SAN FRANCISCO ARTHUR E. MAUMUS, DESIGNER AND BUILDER 


RAMONA ROOFING TILE 


Beauty aVersatilityaePermanence 


HE wide, harmonious color variation obtainable in Ramona 
Tile gives to an already artistic home its finishing touch of 
beauty. On the roof of the home shown: above, master-work- 
manship both in manufacture and method of laying i is every- 
where evident. The usual nailing strips have been omitted, 
the Ramona Tile being securely held in place by copper wire 
and nails assuring permanence of construction at 
a most reasonable cost. 


N:'-CLARK:G:SONS 
MANUFACTURERS OF ARCHITECTURAL TERRA COTTA AND FACE BRICK 
112-116 NATOMA STREET 
SAN FRANCISCO 
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ENTRANCE HALL, RICHELIEU CAFE, LOS ANGELES. MORGAN, WALLS & CLEMENTS, ARCHITECTS 
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RICHELIEU CAFE. LOS ANGELES. MORGAN, WALLS & CLEMENTS, ARCHITECT 
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DETAIL OF WROT IRON GATE. RIC HELIEU CAFE, LOS ANGELES. MORG AN, WALLS & CLEMENTS, ARCHITECTS 
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SHOP 


INTERIOR. BUILDING FOR MR. SPENCER THORPE. 


MORGAN, WALLS & CLEMENTS, ARCHITEC 
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PERMA/IGHT 


INTERIOR FINISHES 


i 


SEES ERS es 


For walls and woodwork in 
Eggshell, Flat and Gloss effects. 


Is there such a thing as “texture’ as 
applied to a painted surface? There 
is; Such a finish conveys an impres- 
sion of depth.«¢Our architects color 
panels finished in Perma-Light egg- 
shell will demonstrate what we 
mean. May we deliver a set to you at 
your office. - - 


pepepevereus: 
GREREROLE LOLS 


HILL. HUBBELL 6 COMPANY 


PAINT & VARNISH MANUFACTURERS 
SAN FRANCISCO 


LOS ANGELES: OAKLAND: SEATTLE: NEW YORK 
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SHOP INTERIOR. 
BUILDING FOR MR. 
SPENCER THORPE, 
LOS ANGELES. 
MORGAN, WALLS & 
CLEMENTS, 
ARCHITECTS 
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NAPANEE 


DUTCH) KITCHENET 


‘THE WORLD'S FINEST KITCHEN CABINET” 


For Any Space 


twenty-five to seventy-four inches wide, or forty-two 
to ninety-six inches high, there is a Napanee. Ten 
models to select from—ain golden oak, white or gray 
enamel. Preferable to ‘‘ built-in "’ equipment in that 
each Napanee is scientifically arranged to be of utmost 
aid to the housewife. And the agchitect is relieved of 
the necessity of designing the ovat combination of 
drawers, compartments, shel ves, etc. Merely designate 
a space for a Napanee, as for a kitchen sink or range. 
We invite the opportunity to cooperate with architects. 
PERMANENT EXHIBITS 
THE BUILDING MATERIAL EXHIBIT 
77 O’ FARRELL ST., SAN FRANCISCO 
THE BUILDING MATERIAL EXHIBIT 
600 METROPOLITAN BLDG., FIFTH & BDWAY., LOS ANGELES 
ALSO DISTRIBUTED BY 
HOTEL DEPARTMENT, NATHAN-DOHRMANN CO, 
GEARY & STOCKTON STS., SAN FRANCISCO 
1018 CLAY ST., OAKLAND 
PARMELEE-DOHRMANN COMPANY 
440 SO, BROADWAY, LOS ANGELES 


COPPES BROTHERS & ZOOK 


NAPPANEE: INDIANA 


DIMENSIONS MODEL X 


A—Overall width ° ° 74 inches 
B—Overall height . : 96 inches 


DIMENSIONS MODEL Y 

A—Overall width ° ° 38 inches 

B—Overall height ° 96 inches 
E—Overall depth 24 inches E—Overall depth . : ° 24 inches 
P—Height worktable . ° 36 inches é P—Height worktable . ° 36 inches 
Porcelain top . ‘ 23 x 72 inches as . — Parcelain top . ‘ 23 x 36 inches 
U—Top depth ° 20 inches on a : =o U—Top depth. : . 11% inches 
V—Basedepth . ° ° 20 inches ed : } ow “i Ga F V—Basedepth . ° 20 inches 
Weight crated . 600 pounds al 


° ih | = 4 Ls ! ‘= | Weight crated ; 315 pounds 
Top can be extended ‘ 8 inches ‘| ; \ { | } Top can be extended ° ° 8 inches 


MODE 
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ENTRANCE FACADE; 
RESIDENCE OF MR. 
CHARLES SEYLOR, 
LOS ANGELES. 
MORGAN, WALLS 

& CLEMENTS, 
ARCHITECTS 
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ZNTRANCE FACADE. 
RESIDENCE OF 

MR. CHARLES SEYLOR, 
LOS ANGELES. 
MORGAN, WALLS & 
CLEMENTS, 
ARCHITECTS 
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RIGHT: FIREPLACE IN PATIO. RESIDENCE OF MR. CHARLES SEYLOR, 
MR. CHARLES SEYLOR, LOS ANGELES. MORGAN, WALLS & CLEMENTS, ARCHITECTS 
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Portiand Cement 
Stucco Is 
Quality Stucco 


The high recognition accorded Portland Cement 
Stucco by the architectural and engineering pro- 
fessions is due primarily to its dependability. The 
reason for this dependability is the fact that its 
most important ingredient—Portiand Cement—is 
standardized. 


Not only has Portland Cement Stucco superior 
strength and durability; applied in accordance 
with the most advanced specifications, it assures 
structures of distinction and beauty. 


Our new booklet, “Portland Cement Stucco,” 
gives all details of good practice. From these you 
can write your own specifications. 


This booklet is yours for the asking. It is a prac- 
tical “how-to-do-it” book for the superintendent 
and foreman, as well as a reference book for the 
architect, engineer and contractor. Here are a few 
of the things it contains: 

Typical Construction Details with Sketches. 
Varieties of Surface Finish and How Obtained. 
Notes on Coloring Pigments. 

Proportioning Mixtures. 

Use of Hydrated Lime. 

Back Plastered Work. 


Send today for “Portland Cement Stucco.” It is a 
booklet you will want to keep. Address our near- 
est District Office. 


PORTLAND CEMENT ASSOCIATION 
cA National Organization 
to Improve and Extend the Uses of Concrete 


Atlanta De : i New York Salt Lake City 
piestaghem pee + Los Angeles ee City San Francisco 


ston 
Charlotte, N.C. lena ilw Philadelphia St. Louis 
Chicago i oli i i Pittsbur; Vancouver, B.C. 
Dallas jac! ew Orleans Portland, Oreg. Washington, D.C. 
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WATER GARDEN FROM PATIO. RESIDENCE OF MR. CHARLES SEYLOR, LOS ANGELES 


MORGAN, WALLS & CLEMENTS, ARCHITECTS 
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LORD MOTOR COMPANY BUILDING, FIGUERROA STREET, NEAR PEACOCK, LOS ANGELES 
MORGAN, WALLS & CLEMENTS, ARCHITECTS 











WHITCO 


Casement hard- 
ware and you 
can wash the 
outside of these 
windows from 
within. It fits 
any detail of sash 
and frame. 


W hitco Hardware 
is sold only through the 
Hardware Trade 


MANUFACTURED AND GUARANTEED BY 


INGIERTT \W/EIMINTEY (COMPANY. 


Western Distributors 


VINCENT WHITNEY COMPANY SAN FRANCISCO, CAL. HOLEROOx Cond! 


H. E. HOLBROOK COMPANY 
365 Market St., San Francisco CALEDONIA,N.Y. 444-447 Mass. Trust Bldg. Boston 
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DEL MONTE - FAN SHELL BEACH 


CLEAN:-WHITE 


SAN D 


DEL MONTE PROPERTIES 
*-‘COMPANY: 


CROCKER BLDG+SAN FRANCISCO 
TELEPHONE SUTTER 6130 


R:-N-NASON @ CO: 
PAINT MAKERS 


Makers of 
NASON’S OPAQUE FLAT FINISH 


A flat oil paint made in soft Kalsomine Tints, that 
is washable; a practical article for walls, ceilings, 
etc., that is most economical and durable. 


Agency for Tamm & Nolan Varnish Works High 
Grade Varnishes and Finishes. 


Goods made on the Pacific Coast for the climate of this Coast 


151 POTREROAVE.-SAN FRANCISCO: 436 MARKET ST. 
PORTLAND LOS ANGELES SEATTLE 


Beautiful Garden Preces 


Sculptured Terra Cotta 


ABOVE IS ILLUSTRATION OF GOOSE BOY FOUNTAIN 
NO. 43 : § FEET HIGH : 30 INCH BASIN : PRICE $55 


ITALIAN TERRA COTTA COMPANY 


W.H. ROBISON 
1149 MISSION ROAD OPPOSITE, COUNTY HOSPITAL 
PHONE LINCOLN 1057+ LOS ANGELES 
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LTHOUGH the fifteen Pacific Coast cities of greatest 
population have issued 427,004 building permits, 
calling for investment of $1,063 ,888,322, during the four 
years beginning with January, 1920, they have not been 
building in proportion to their growth. These cities 
have increased in population by 1,020,831 newcomers, 
and housing of all types is today less plentiful and rental 
schedules generally higher than at that time. Every 
growing city in Washington, Oregon, California, Idaho, 
Utah, Nevada and Arizona, must expect more intensive 
building during 1924 and for several years to come than 
heretofore, or fail to meet the requirements of a rapidly 
increasing population. 


Great as has been the building programs of these cities 
in recent years, few have been erecting new buildings in 
proportion to increase in population. The result is a 
housing shortage in most of them greater than existed at 
the close of the war-time period of inactivity in building, 
and in the vast majority of these cities rent schedules 
generally prevailing today are higher than at that time. 
If adequate provision is to be made for the many thou- 
sands of newcomers to these cities, the building program 
of the West must be materially increased during the next 
few years. 


The average investment in new construction for each 
newcomer citizen is $1042, on a basis of one building 
permit issued for each 2.38 newcomers. But six cities 
report newcomer investment ratios greater than the aver- 
age, the notable most being Salt Lake City, which, 
nevertheless reports no reduced rentals. A notable ex- 
ample of low ratio is that of San Francisco, which has 
invested but $753 in new buildings for each newcomer, 
and where rent schedules range from 40 percent increase 
for flats, to 75 percent increase for apartments, over 
rentals of 1920. 


The average building permit for these fifteen cities dur- 
ing the four years period has been $2481. In San Francisco 
this average figure is $4719, and but one building permit 
was issued for each 6.26 newcomers, indicating a rela- 
tively greater number of apartment houses, rentals, com- 
mercial structures, etc., and fewer permits for individual 
housing than in most other cities. It also shows an in- 


creasing housing shortage reflected by the higher rent 
schedules. 


In Los Angeles, the newcomer investment ratio and 
that of the cost per permit are but slightly above the 
average, yet today’s rental schedules in that city range 
from 20 percent to 4o percent above those of 1920. These 
figures show a greater proportion of individual housing 
construction than at San Francisco. The Los Angeles 
increase in population for this period has been 73 percent, 
and its roster of newcomers numbers 425,266, more than 
41 percent of the total increase for the entire list of fifteen 
principal cities, while its four years’ building total is 43 
percent of the whole. 


Building costs have slightly and gradually increased 
since January of 1920, so that today’ s rental schedule 
cannot accurately reflect a true ratio of housing shortage. 
Rentals, however, always indicate more truely the rela- 
tionship between supply and demand in housing than it 
does increased cost SP ieaertio®. The housing status 
of January, 1920, was based on conditions resulting from 
the war, and it was estimated then that five years of in- 
tensive building would be required to restore housing and 
rentals to pre-war normal. Four years of building ac- 
tivity since then has not only failed to reduce that hous- 
ing shortage, but has, in most places, failed to keep pace 
with increases in population. 

















MONTHLY 


OFFICERS 


J. S. Farrweatuer, President 
Joun Rerp, Jr., Vice-President 


ALBERT J. Evers, Sec.-Treas. 


NEXT MEETING 


The next meeting will be held Tuesday, March 18, 1924, in the Architec- 
tural Club Rooms, 77 O'Farrell Street, at 6:30 p. m. Dinner will be served 
at 75 cents per plate. 


FEBRUARY MEETING 


The regular meeting of the American Institute of Architects, San Fran- 
cisco Chapter, was held Tuesday evening, February 19, 1924, in the Ar- 
chitectural Club Rooms. The meeting was called to order by President 
J. Stewart Fairweather at 7:30. The following members and visitors were 
present: 

Members: Geo. W. Kelham, Earle B. Bertz, E. B. Hurt, Harris (¢ 
Allen, S. Schnaittacher, Wm. Arthur Newman, W. B. Faville, J. S. Fair- 
weather, S. L. Hyman, W. C. Hays, A. G. Headman, Wm. M. Bliss, 
Chas. W. Dickey, Morris Bruce, A. T. Ehrenpfort, E. H. Hildebrand, 
W.C. Falch, E. J. Symmes, J. R. Miller, A. J. Evers and Wm. Mooser. 
Guests: H. T. Howard, John L. Hall, Chas. E. Gottschalk, Prof. Bailey 
Willis, M. C. Couchot and D. Knickerbacker Boyd. 


MINUTES 


Moved and carried that the minutes of the previous meeting be accepted 


as published. 
BUSINESS 
The Exhibition Committee, through Mr. Harris C. Allen, Chairman, re- 


ported splendid progress with more than enough exhibitors signifying 
their intention to exhibit to insure success. 


Mr. D. Knickerbacker Boyd, of Philadelphia, spoke on the Jones- 
Reavis bill as supplanted by the Brown bill. Moved and carried that the 
Chapter support the Jones-Reavis bill and that letters be sent to the 
senators and representatives of California and Nevada. 


Moved and carried that the Chapter support the Senate Bill No. 933, 
creating a board to license architects in the District of Columbia, and 
that letters be sent to the senators of Nevada and California urging their 
support. 

The President read a letter from Mrs. Jos. Sloss, Chairman of the 
Teachers College and Auxialiary Committee, asking for a committee to 
confer and act in an advisory capacity with Mr. Geo. B. McDougall, 
State Architect. The President appointed the following: Mr. W. B. 
Faville, Mr. John Reid, Jr., Mr. Arthur Brown, Mr. Geo. W. Kelham 
and Mr. B. R. Maybeck. 

The Chapter was given the privilege of hearing Mr. D. Knickerbacker 
Boyd, of Philadelphia, speak of his trip and of the activities of the Am- 
erican Construction Council; the waste of seasonal employment and its 
remedies, the encouragement of young men to enter the building crafts, 
were the subjects upon which Mr. Boyd spoke most fully. 

A resolution was presented by Mr. W. C. Hays, a memorial to Mr 
Henry Bacon, architect of the Lincoln Memorial Monument, in Wash- 
ington, D. C. 

Moved and carried that the resolution be adopted and a copy be for- 
warded to Mrs. Bacon. 


RESOLUTION 
‘*To this country, the genius of Henry Bacon gave the Memorial to Abra- 
ham Lincoln, fitting climax to enoble by its rearing the architecture of 
the Capitol City. 


SAN FRANCISCO CHAPTER AMERICAN INSTITUTE OF ARCHITECTS 


PULLETIN 





DIRECTORS 
GeorGe W. Ke.uaM, three years 
ArTuuR Brown, three years 
Wo. Moossr, two years 
J. H. BLoume, two years 
Ear.e B. Bertz, one year 
Harris ALLEN, one year 


“To San Francisco was also given an important one of those distin- 
guished works which so fully reflected the fineness and quality of its 
creator's nature. Mr. Bacon's ‘Court of the Four Seasons’ at the Panama- 
Pacific International Exposition is a memory picture abiding with us all 


‘Some of us knew him as a friend and counselor, and personal contact 
with Henry Bacon meant personal regard 


The American Institute of Architects, San Francisco Chapter, hereby 
records its sense of deep loss, in the passing of one of our nation’s emi- 
nently distinguished leaders."’ 

There being no further business the meeting adjourned 

A. J. EVERS, Secretary 


* * * 


After adjournment those present were shown a series of motion pictures 
and slides showing the results of the great Japanese earthquake in Yoko- 
hama and Tokio. The Chapter is indebted to the California Common 
Brick Manufacturers’ Association and to Mr. Tempest, their engineer, 
for a very interesting and valuable lesson in the terrific destructive power 
of earthquakes. 

After the viewing of the films, Professor Bailey Willis, of Stanford 
University, discussed earthquake-proof construction and his most inter 
esting investigations in Chile under the Carnegie Institute. Professor 
Willis went to Chile to study the causes and effect of the great Chilean 
earthquake and his deductions were of the most intense interest to the 
Chapter members, the Engineers and other guests of the Chapter who 
were present. Not only was the subject matter and the discussion by Pro- 
fessor Willis enjovable, but his ingenious models for illustrating his 
points and his diagrams of earthquake-proof construction aroused lively 
discussion and interest 


The members of the Architectural Club and a number of other guests 
came after the meeting to enjoy the program. To those who were not 
present at the meeting we can only say, ‘you certainly missed it and you 
had better come to the next one.” 


At our meeting on March 18th, we will have as a speaker Mr. Eugene 
Kern, who will speak to us on the subject of ‘“The Manufacturing Pro- 
cess of Making White Lead."’ The talk will be illustrated by moving pic 
tures showing the manufacturing process and should be of great interest 
to the Chapter. 


The Secretary has received notice from the School of Architecture of 
Harvard University regarding scholarships for special students for 
1924-25. This notice is on the bulletin board at the Architectural Club 
Rooms for those who are interested. 


Any members of the Chapter who have material they wish to submit 
for publication in house designs in the Washington Post, please commu- 
nicate with the Secretary or with Mr. Harry F. Cunningham, 1211 Con- 
necticut Avenue, Washington, D. C. The Washington, D. C., Chapter 
has been furnishing the Post with a page a week. This section of the 
paper is to be syndicated and widely distributed. The Chapter needs ma- 
terial—we can help this splendid publicity work 


The Exhibition Committee is to be congratulated on its progress and 
we are now assured that our exhibition is going to be a success in every 
way. Some space may still be available—if you have not signed up, tele- 
phone Mr. Earle B. Bertz, the Secretary of the Exhibition Committee, 
without delay, or you will be sorry if you are not represented 

By the way—do not forget to come to the next meeting. The date i: 
March 18th, the day Tuesday, the hour 6:3 
for 75 cents. 


and the dinner is superb 
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BURNED CLAY ROOFING TILE 


i Spanish Tile applied on above Building in Variegated 
Red Shades over medium Ready Roofing produces a 


GOOD ROOF 


combining Beauty and Permanency with Economy, by 
omitting wood nailing strips as required in other types of 
Roofing Tile, The large roll of 644 inches wide by 314 inches 
high gives the desired heavy effect. 


SIMONS BRICK COMPANY 


MANUFACTURERS 
WALTER R. SIMONS, PRESIDENT AND GENERAL MANAGER 
I25 WEST THIRD STREET, LOS ANGELES 


J. A. DRUMMOND 


ROOFING CONTRACTOR 
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* PACIFIC COAST 


The grand total of building permits issued during January 
of this year in fifty-four principal cities of the seven 
Pacific Coast States is $38,440,947. This figure is 6 per- 


cent less than the December, 1923, total for these cities . P A . I F I % ° 


but shows a 22 percent gain over the total for last 


Oat ctiae total of $30,256,496, from 35 cities, M A N U A C TU R I N G 
included in the S. W. Straus & Co. survey, shows a 15- 
sieuiaih gain over last January, but a a eS a 17 per- % O M P A N Y 


cent from the December figures. Of these 35 cities, 22 
show gains for January over December, while 13, includ- 
ing the larger cities, show reductions. 

Los Angeles issued $13,158,526 in building permits Manufacturers of and dealers in 
during January, 34 percent of the grand total for the 
entire list of 54 cities in the Straus survey. This figure 
is 16 percent greater than that of last January, but 36 
percent under the December record. 

Seattle reports a January total of $3,341,435, and shows 
a gain of 219 percent over last January, and 215 percent 
over December. 

Tacoma’s total of $2,350,628 for January shows a gain 
of 57 percent over last January, and 587 percent over 
December. 

Long Beach, with’‘a January total of $3,198,048, reports 
a gain of 131 percent over last January, and a gain of 
154 percent over December. 

Portland, reporting $1,778,275 for January, shows a 15 
percent gain over last January, and a 23 percent gain over Factory and Main Office: Santa Clara, Calif. 
December. BRANCHES 

San Francisco reports $3,178,413 for January, showing 
reductions of less than one percent from last January, but 
of 32 percent from the December total. 

San Diego's January total of $738,431 is 38 percent 
greater than last January's figure, but shows a 29 percent 
reduction from December. 
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The Dupvex Fastener is the simplest, 
best and cheapest method of fastening 
reinforcing fabric used in stucco work 





HAWS SANITARY DRINKING FAUCET 
COMPANY °- INC. 
1808 HARMON STREET 
BERKELEY, CAL. 









MANUFACTURED, DISTRIBUTED AND SOLD BY 


DUPLEX MANUFACTURING COMPANY 


FERRY P.O. BOX 3375 PHONE SUTTER 2500 SAN FRANCISCO 
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IDER use of metal windows as hand frames is fore- 

seen as a result of a series of scientific tests to deter- 
mine the best window for the modern office building. 
After an extensive investigation the new $15,000,000, 
thirty-two story Michigan Avenue skyscraper, the future 
home of S. W. Straus & Co., in Chicago, Ill., will be 
equipped throughout with metal windows. 

The installation with metal instead of wood is in line 
with the effort of the Straus organization to provide the 
new strucure with every facility for efficient construction 
and economy of operation. 

The tests have determined that through the use of 
metal windows, 3.6 square feet of glass can be added to 
each window, thereby increasing the amount of daylight 
throughout the building. As each typical suite would 
have two outside windows, the amount of additional 
glass for the admission of daylight will be more than 7 
square feet for each typical suite. 

In light of the investigation it was found that the metal 
windows are more attractive, easier to operate and, in 
fact, productive of 10 percent more daylight than the 
older type of wood wala construction. 


* * 


A Quandt & Sons have been awarded the Painting and 
Decorating on the twelve story Huntington Apartment 
Building, San Francisco, being erected by Cahill Brothers. 
Plans prepared by Weeks & Day, Architects. 


* * * 


Architectural designer and draftsman seeks position with reliable 
architect. Experience in public and commercial Duildings also schools 
and residences. Have been a practicing Architect for the past 10 years. 
Am 4o years old and unmarried. Would like position with some 
superintending. Salary, $50.00 per week. 


Sill aa 
Ss : 


BATCHELDER TILES 


Phe HOES 
DOORWAY OF OUR TERRA COTTA 
SOULE, MURPHY & HASTINGS, ARCHITECTS 


BATCHELDER-WILSON COMPANY 


2633 ARTESIAN STREET, LOS ANGELES 


Said Mr. Burnham: ‘‘We are not ourselves be- 
lievers in the value of competitions, and it is 
not our custom to engage in them. Our belief is 
that an Architect, properly trained by experi- 
ence in the class of buildings he is called upon 
to undertake, when once fully informed as to 
the particular conditions of the problem, can 
sedis as many different sketches as could be 
produced by a number of Architects, and that 
in any case the real solution can be arrived at 
only by the process of successive elimination 
through a series of studies in which the Archi- 
tect and the Owner work closely together.”’ 


PACIFIC COAST 
ARCHITECT 


WITH WHICH IS INCORPORATED 
THE BUILDING REVIEW 


An Illustrated Monthly Magazine for the 
Architect, theContraétor and the Home Builder 


Speczal Offer 


Subscription price will advance on June 1, 1924 
of| as follows: in the United States, Mexico or Cuba, x 
°4| $5.00.a year; single copies, fifty cents; in Canada, }}° 
$6.00 a year; in foreign countries, $7.00 a year. 


MAIL THIS COUPON NOW! 


; 1924 
PACIFIC COAST ARCHITECT 


AND THE BUILDING REVIEW 
564 MARKET STREET - SAN FRANCISCO : CALIF - 


Gentlemen: 

Please send me the Paciric Coast ARCHITECT AND 

THE BurLp1NG Review for fo years commencing 

| ee a 

This includes the special $1 February School Issue. 
._ $.0( 1 year ) 

I am enclosing $5-00(s veang (Foreign $4.00 per year) 

in full payment for the above. 

Name_ 

Profession 


City and State. 


Address___ 





